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The nose flute usually refers to various musical instruments
played with the nose, and is one of the common cultural
heritages of the Austronesian language family. In the traditional
culture of the Austronesian ethnic group, it is believed that the
nose flute is infused with the breath of life, thus it is better that
the mouth which is related to lie and eat (symbolizing filth).
The breath from nose represents life, honesty, and purity.
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Fiji Nose Flute
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Only the aborigines in
Taiwan use double-pipe
flutes, while other Austro-
nesian ethnic groups
almost all use single-pipe
flutes. \
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In Fiji, nose flutes are made from
wood, bamboo, gourds and even
whale teeth or bones. When
playing, one of the left or right
nostrils is preferred. The tone is
soft and there are four holes (three
in the front and one in the back),
and the mouthpiece of the nose is
a circular opening in the middle.
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This is actually a musical instrument from
ancient civilizations all over the world, usually
only the details differ. As long as humans
develop the concept of producing musical
sounds by blowing air through a hollow sound
tube, the birth of the pan flute is not far away.
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Eagle Bone
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The sound pipe of the pan flute can be made of
different materials: wood, bamboo, bone, clay,
stone. The indigenous people of Papua New
Guinea also use the hollow wing bone (ulna)
of the eagle to make the pan flute. In Oceania,
especially around the Solomon Islands,
bunched pan flutes called Au ware and flat pan
flutes called Au waa are also found.
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Most of the wooden slit drums are made of tree trunks that
have been cut into segments. The basic model is to hollow
out the middle part of the trunk to become a resonant
speaker. In the modern Austronesian language group, it is
no longer limited to wood production. Biscuit iron boxes
and plastic jars can be made according to local conditions.

Austronesian wooden slit
drums are upright.
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Palau‘s traditional ballads are mostly recited, and their main
function is to transmit information. The ballad is mainly
composed of words, coupled with music and dance. Assembly
songs (chesols), quasi assembly songs (derebesbes), and elegy
(kelloi) and quasi elegy (eldolem) are the main components.
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Ura is the popular [ \

traditional dances of the
Cook Islands, usually
performed by a female
who moves her body to
tell a story, accompanied
by intense drumming by

Ballads have their own specific functions. Wrong or\
failed singing will not only cause disputes between the
two parties, but also lead to death. The right song can
resolve misunderstandings and even bring glory and
wealth to the family. The criteria for determining the
singer, singer, and dancer depend on gender and social
class, and most ballads are sung regardless of gender.
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In the Cook Islands, wooden slit drums
are often combined with the Ura dance.
at least 5 drummers. The performance is performed in a way
Ura?'iﬁg¥%ﬁ?iaz{§ﬁ of drumming. Generally speaking, men
ﬁ?a #Eﬁll&gaigﬁfiiﬁ are drummers and women are dancers.
R =03 EBRAB  AHBARSURILE (Una
o dance) #55 * EEHORNETRE - —RR
RBURET » WHREEL - J

S2|FH 2022412 H 51081 JFSOR202245 12 H 2108183



] o SAYR -2 P OALTERT 54
F l%&z \FIH:Hj:E Austronesian Forum

Hula EpRses

Hula is a traditional Hawaiian folk dance. Legend
has it that the first hula dancer was Racha, the
goddess of dance, who entertained her sister Pele,
the god of fire. Therefore, hula dance has become a
religious dance to express respect to God. Hula is a
dance of whole body movement; but only the hand
movements really express the meaning of the
dance. The hula dance, which is usually performed
in modern times, will be accompanied by some
western musical instruments, and it will become a
celebration, welcome guests, tourists or purely
entertainment activities.
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Meke E#EMekes

In Fiji, the word “meke” means “dance”. Previous-
ly meke was used for narrative, now it is used for
celebration and artistic expression. The most
famous of these is probably the wave dance. The
dancers begin by depicting the ripples of the beach
in silence, and the dance moves gradually intensify
as if the waves are rolling up. The performers first
squat down, gently smooth the ground with their
hands, then use their fingers to make waves, and
then rock their bodies back and forth, showing a
choppy rhythm. The dancers gradually intensified
their movements until they jumped %forward,
clapped their hands, lowered their hands to the
ground, and uttered a cry, representing the waves
crossing the reef and calming down in the lagoon.
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Otea is one of the oldest dance forms in the
Tahiti Islands, formerly a male dance, often used
to represent war and military themes. Today,
though, men, women, or both can dance the
Otea, often performed in celebrations of
weddings and to welcome tourists. Otea dance is
characterized by the dancer’s rapid hip swing to
the rhythm of the drum, which is the legendary
“twerk dance”. Today, Otea is often performed
to celebrate weddings and welcome tourists. Of
course, if you can come across the Heiva i Tahiti
Tahitian Cultural Festival held in summer, the
most exciting Otea dance must be here.
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Haka ER8IAIRES
Haka in New Zealand refers to a traditional
Maori dance form. The haka is most commonly
performed by men, with the help of a woman
behind the man. The trembling flashes seen on
a hot summer day are represented by trembling
hands. At the end of the dance, the dancer will
stretch out the tongue, which is to resemble the
appearance of the enemy’s head being decapi-
talized and hanging on a long pole after the
enemy has been killed. Now the purpose of
haka performances is to welcome guests
warmly, to acknowledge special achievements
or occasions, to ceremonies of gatherings
between tribes, and there are also performances
that are purely entertaining.
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